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Profile
Dr. Daniel Kofi Brako is a filmmaker with specialization in film studies. He holds a Doctor of Philosophy Degree in Arts and Culture. He also holds a Master of Fine Arts Degree in Theatre Arts (Scenic Design) from University of Ghana, Legon and Bachelor of Fine Arts Degree in Art Direction from National Film and Television Institute. He lectures at the Department of Theatre and Film Studies, University of Cape Coast. His research interests are in the area of scenography, art direction/production design, aesthetics, film semiotics and film analysis.
Research
Interests	Scenography · Production Design & Art Direction · Semiotics · Aesthetics · Film Analysis
Areas	Visual Arts and Performing Arts · Economics and Econometrics · Anthropology · Accounting · Computer Graphics and Computer-Aided Design · Cultural Studies
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